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Jype Mukyx

HEPYKOTBOPEHA CJ/INKA

Kazia cam npBsu NyT BUEO OBE U3/10XKeHe paioBe MaTjaxa MounBaBLUeKa, Taj
hyT/bMBM YMETHUMK MU je camo pekao - imago non manufacta.

,Kako yobmumnTn HeBMA/bIBO, KAKO NPMKA3aTH HeNprkasneo? Kako 3abenexmTy
HewwTo WTo je Hemoryhe HabpojaTu, n3mepuTH, oapennTn? Kako 0bojuTtn HelTo
wTo je GectenecHo? Kako HaLpTaTh HeWTOo WTO Hema KoHTYpy? LUITa je, gakne, oHo
LUTO Ce jaB/ba KA0 TajaHCTBO? JACHO je fa je HeJoMyCTMBO Y CAMLM NPUKA3MBATK
OHO LUTO je HeBW/bMBO /.../ Jep, nocpeacTsom ocehaja y npearem geny MoxaaHe
Jyn/be cTBapa ce PpaHTasmjcka cmka Koja je naof MaLiTe 1 Kojy KOpUCTH Hala
cnocobHocT pacyfusama, Aa 61 je noTom cauyBana y Tpe3opy Haluer namhera’,
Kake oko 730. roguHe JoBaH [laMacKuH, Koju je caXkeo CBe goTafallibe TBpLbe

LITO MPOTMBHMKA, LLITO 3arOBOPHYMKA C/IMKE, @ anopujy YCMepUO Y KOPUCT CInKa

KOje CBe [10 0BMX [JaHallbKiX AAaHA Y HALIO] LMBUAN3ALM]U, MOPEL, peyn, NoHajBuLLe
03Ha4aBajy KOMYHUKaLUWjy 1 MHOOKTPUHALUWM]y. To je HanMcao y OHO NpecygHo Bpeme
Kafia cy cykobu namehy vkoHoknacTa (YHULWITUTEbA) M MKOHOAYAA (NoLwToBanaLa)
0f/ly4nBany o cyabuHu caunke. MpBuM Cy cxBaTaam oNacHoCT n ynyhunsanu Ha 3abpaHy
Np1Ka3nBara IMKOBA, KOja je BN1afasia KOA Apyre ABe aHUKOHCKE MOHOTENCTUYKE
Bepe, Y jyaav3my 1 ucnamy, u c apyre CtpaHe Ha 60roxynHo MaoN0onoKIOHCTBO
,HEBEPHWX NaraHa‘. 13 Tor pasnora BU3aHTUjCKM BAaapw Cy 3abparbuBanu cavke
kao Rasoncky paboty, 6yayhu aa je 60)xaHCTBO GeckOHAYHO v Aa ra Huje moryhe
yobANYMTH, 0AHOCHO Moryhe je NprKa3aTn camo HEroBY /byACKY CTPaHy, 0fBOjeHy
of, 6oxwmje. LIpkBa ce TOMe YCNPOTUBMAA; YNPaBo y TOM yacy CBeTy 3eM/by 3ay3umajy
MYCIMMaHW, Na Huje 6uno BuLle Moryhe yBO3MTW Npase peankBuje, MOLITH, Ha Koje
Ce HemocpefHO NpeHoCHNa Kako XpucToBa OOXaHCka NprUpoAa, Tako 1 CBMX CBeTaLd
Ha HeOy Be3aHWX 3a Hoera.

Jow oko 400-Te roamHe ABryCTUH je HanMcao Aa y HeroBo BpeMe Huje nocrojao
HMKaKaB NPUKa3 XpucTa U eroBrx yuyeHnka. nak, jefHy of npBux 3anoBectu

3 Ersopyca (2 Mc, 20,4) ,He
HacnpamHa ctpaHa / Opposite page rpaan cebu nmka pe3aHa"'“1 HMje

‘ o Buno moryhe nowwToBaTH ako
Hbuxarbe 3a2psbaja. HuTko / Swinging of Hugs. Nobody )
2008, rpaxuT, cpebpo, ebaHosnHa / granite, silver, je XprwhaHcTso Texmuno fa ce

ebony, 144 x 89 x 27 cm wypu no EBPONK, Na 1 Npeko



Hbe, Y KpajeBe M€ Cy XXMBEM HApOAM KOjW Cy MOLITOBANN MAOe CBOjux Horosa
NOCTAB/bEHMX KAKO Y JABHUM Tako 1 y NPMBATHUM NpocTtopuma. CTora ce BpeMeHoM
HaMEeTHYO pa3/or Aa MaTepujaiHoCT npuyelha, KpCTa u Apyrux CBeTHX npegmeTta
He CafpXu Camo XpUCTOBY /byACKy Npupogy, Beh v boxwjy y Lenoctu, y kojoj je

K20 YOBEK )XMBEO Ha OBOM CBETY, [1e/IM0 Ca JbyCKOM 3ajejHNLIOM MeCo U KpB, a

[a je MpuUTOM 0CTao pey boxknja. Kafa BepHUK MOLUTYje MaTepujaiHe PeNnKBuje,
3aLUTO He OM NOLUTOBAO U CBETE C/INKE, jep OHe ynyhyjy Ha BepCKe UCTUHE, Koje je OH
Hen30eXHO MOPa0 NPUXBATUTMU.

C/IMKa je CNMYHOCT Koja y MOTNYHOCTN Penpoaykyje CBOj MOAEeN, O4HOCHO NpOTOTHN.
HeBna/byByM bor ce 0BanioTHO M Tako NOCTao BWA/LUB, Oynyhu Aa je npomeHno
cTaryc marepuje. XpuctoBa 60aHCKa NpUpOAA Y4MHUAA je HeroBo JbyACKO TeNo
OOXaHCKMM, & TVMeE U CBe LUTO je A0WNO C hKM Y Be3y, CBe CBeLle, peNvkBYje, Na n
MaTepujy 13 Koje Cy HacTale reroBe cavke. MoLwTo cy Jbyan ABOjaKM, CACTAB/bEHN
Of, fiyllle M TeNa, M NOLUTO AyLua Huje rona, Beh je ckprBeHa Nof, BENOM Tena, /byau
He Mory npuhn JyXOBHUM CTBapuMa fjpyrauvje Hero npeko matepujanHumx. Nytem
Te/lecHe KOHTeMIaLmje OHM JOCTUXY [lyXOBHY, NPEKO Koje OTKPMBAjy HajBuLLe
TajHe. C 0631poM Ha TO [ia MOLITOBAHE C/INKe HeMoCpeaHo ynyhyje Ha OHOT Koju je
HAC/MKaH, Ta CIMKa OHOMe KOju KOHTEMMAMPA C BepOM U uncTom caselwhy, nocpeayje
boxnjy eHeprujy.

Jbyam cy NOWTOBA/IM CIMKE Kafa Cy UM TO Hanarane LpKBeHe 1 CBETOBHE BNACTH,
nowTo cy ce bora 6ojann 1 ouekmBanu rerosy nomoh. foguHe 626. MapujuH kun je
cnacuo Liapurpag, o, yHuwTera. Beoma nowtosaHa MKoHa, Ycona marmorea, buna je
non manufacta, Hactana 60Xmnjom Bo/bOM. ANM Kako? Kao 1 Ha CBe ocTae, y CBETUM
CNMC1Ma He3anucaHe BepPCKe UCTVHE, U Ha OBY Cy O4rOBOPUIE NOTOHE NEreH e, N0
npaBuay y pa3iMunTUM BapujaHTama. JeHy of, X je 0Ko roauHe 500-Te caonwTno
Mceyno-[IMoHucuje ApeonaruTt: ,[Jo HalWKX ce AaHa Ca4yBaIo npedarbe Aa je 6onecHu
Asrap, Bnagap Epece, 4yo 3a focnoga 1 noctao rop/buBM BepHUK. 3aTpaxmo je pa

My ra [I0Befy W MOPy4Mo A ako He NMpUCTaHe, Nolasbe cBojy cnky. CBemoryhm

je y3eo koMag, TKaHWHe, NpUBAVKMO je CBOM LY W HA HeMY OTHUCHYO CBOj INK —
mandilion, Koju je n3neuno Lapa v Taj MK je cauyBaH [0 OBUX AaHa.“ [pyra, jefHako
yTvuajHa npuya u3 8. Beka obaseluTaBa o Beoma 6onecHom Bnagapy Tnbepujy, koju
je 030paBmo Kafda je yrnenao oTMcak Ha yopycy KojuM je Heka xeHa Ha [onrotu
obpucana 3Hoj ca XpuCToBOr ML, Na oTyaa Hasue sudarium. Ta eHa 13 jeBaHhesna,
BonoBana je o kpBapeba, rpyku berenike, WTo je Ha 3anagy 3By4ano Kao BepoHuka,
JAKJIe vera icon, ICTUHUTA CIKKA.

MoTnyHo u3jefHauerbe oBannoheHor XpucTa ¢ HeroBumM NpukasoM Ha Cimum
(hipostaza), kao cBeTn 06pas, sancta facies, nnu oTMcak YNTaBOT Tena Ha TOPUHCKOM



nnaTHy, oMoryhnau cy nowToBare CI1KA jep ce NPeKo HIXOBUX KOMKja npeHoce
boxaHcka nNprupoaa 1 YyL0TBOPHOCT.

Ha neny je empsychosis, aHumauuja, yaaxryhe gylie y Mmatepujy, ¥ bMX0oBO
MOTMYHO NPOXWMatbe, Koje ce foraha npuavkom npuyeltha, TokoM XpuihaHckor
Borocnyxerba, Kaga ce y Hadopy v nyTup npusnsa CBeTH AyX, KOju YHOCK ylly a 'y
eyxapucTuju NONpMMAa CyLITACTBO XPUCTOBOT TeNna 1 KpBu (TpaHCcCyncTaHumjaLmja).
OBa npakca je HacTaBak HajCTapuje aH1Maumje, amynera, TAIMCMaHA U CIMYHKUX
Marvjcknx npefmeTta Koju nedaherem, rpaBuparbem, Npey3umajy nyHy MexaHuuky
C/IMYHOCT HemaTepujanHor fodbpa unm 3na. Ty 0cobuHy cy n3abpaHuuy (lwamaxm,
BpayeBU, CBELUTEHNLM, JYXOBHMLM) YTUCHYN Y NaX/bMBO 04abpaHn NpenmeT npw
yeMmy je raBHY yI0ry MMao TamjaH. To CBefoun 0 NPUCYCTBY AYXOBHOT; Hherosa
Martepuja n3rapa y HematepujanaH v jejga BUa/bMB 1M, 0CTaje, MefyTum, oyx

K20 MMpuC 1 aywa. Lnperbe Mupuca npefoyasa BEPHUKOBO OfpULIAtbe 0f
COMCTBEHE BO/bE W HEr0BO MOTMYHO NofiaBake boxmjoj Bo/by (kenosis), uume je
OfiHOC rocnogap-cayra 3aneyaheH. AnoTponejcka 3Hamerba Kao LUTO CY, Ha NpUMep,
3HaLW 37101 0Ka v ApYra, YTUCHYTA Ha PunakTepnjama, naraH1ma cy CBefounna o
FoMXOBMM DOrOBMMA M JEMOHMMA, KAEeNa cy, Bpayana 1 fednna, a cumbonm Kpcra
unu pube (ichtys), Gunu cy npeu xpuwhaHckn amyneTu, NPEHOCUOLM CBETOCTY W
4yn0TBOPCTBA. TBOPAL je CBOje HAaTMpUpoAHe MohK WndpPoBao y 3HaMeHa Koja ca
CBOjUM NocBeheHnM OTUCKOM, Ype3nmMa KN KnecakbeM akTUBMPajy MPTBY MaTepujy
KaMeHa, BOCKa Uau MeTana. HepykoTBopeHe CiMke HacTane cy TBOpueBOM BO/bOM U
FErOBOM MUAOLLAY, Te Cy CTOra CBETO TeN0. YoBeK MOXe a NPUMMN DOX@HCKO jeANHO
nyTem YyNHOr NoMMarba 61aroc1oBeHe matepuje: NOre MchjaBa 3pake Koju Canky
J04VPYjy 0uMMa Bepe, pyke MUAyjy matepuijy, a ycHe je /bybe, yBo ocayLukyje boxujy
pey 1 aHheocky My3uKy, HOC ynnja MUpUCe, a yCTa NprUMajy Hadopy v BUHO.

Hebeca cy ce cnycTuna Ha 3em/by Kaaa je Pey nonpumuaa 4oeeunju obamk, npeg,
KOj/ M BEpPHULM MOTY 1a Ce OKYMe W OTKPUjy HeBMA/bMBOT Oora. bor je YoBeka
CTBOPVO NPema CBOM JIKY, Y TOj MEPU CaBPLUEHOT, AA MY je MOrao YAaXHYTh XWBOT.
Hberosa HajnoTnyHwWja 1 HajcBeTHja camka jecte [leBuua Mapuja. Hajunctuja, 6e3
Mp/be rPexa, OHa je 3aTo [10Ka3 caBpLUeHCTBa bora kao ymeTHuKa (Deus artifex), jep
MOTNYHW U3IJIE[, HEHOT /IMKA, heHa grazia, He 0CTaB/ba HU CEHKY CYMHbE O HheHO)
Ge3rpelwHocTv. Mapwmja je forma Dei, XpucToc je opurvHan caoje majke (na cammm
TMM M bora), Aok je cama Mapwja nopTpeT OHOra Kora je IM4HO NopTpeTncana.
3aT0 Ce CBYJA jaB/bajy HeHe CMKe 1 KMMOBM Koje je n3paamo jeBanfenncra Jyka,
KOjM jelMHM CBEAO0YUM O HbOj, Na ra 3aT0 Ha3nBajy Hbennm cekpetapom. Mam my nak
OHa cama fiofie/byje CBOjy ,BEPOHMKY" 3a CBAKM M3BOP YydecHe cinke LipkBa je
MpoHaLLa onpaeaarbe y MefycobHo nofyaapHUM MeTadpopryknM N UCTOPUJCKUM



A0Ka3nMa. Hbux Cy, HepyKOTBOPEHO, CTBOPU/IE 3HauajHe CBETE IMYHOCTW paHor
XpuwhaHCTBa, MK Cy NakK HacTane y YyaecHUM OKOHOCTMMA: Ha HWXO0BO NOCTOjare
ynyhyje HeyobuuajeHa CBETNIOCT, M HUCY MOT/Ie BUTU MOMepeHe C MecTa Ha KoMe cy
npoHafeHe, oTkpuBae cy 1x Jomahe XMBOTUHbE, HEBMHA W Heyka Aelia, nane cy
HenocpeHo ¢ Heba nTA. Hajbosbu cankapu, 3natapu, Bajapy 1 rpagutesbn bunm cy
anfenn, cdmo CeeTo TpojcTBO MM HMKOAMM, OHaj KOju je ckmnaao XpucTa ca Kpera na
je Taj npu3op nckiecao.

lopunHe 1530. HekoM Kanyhepy u3 CopuaHa, Mapwja je c Heba goHena cinky

CaeTor [JoMWHKKa KOjy je u3pagmno CeeTo TpojcTBO Kako 61 nocTana KaHoHCKa,

jep poTafalutba CaMKa CBella Y LpKBY Huje buna AoBO/bHO nena. OBO Yyno A0Ka3 je
HOBOT BPeHOBAtba KOje Ce YCTANNIO HAKOH peHecaHce. Of, Tor BpeMeHa 3a CBeTOoCT
C/IMKe HWje JOBO/bHA CAaMO BEPOJOCTOjHA KOMuWja NpoToTuna, Beh 1 ecTeTcko oceharbe
CTBapaoLa Koju ce Tako nonctoBehyje C BPXOBHUM yMeTHWUKOM — borom. To oceharbe
ce jaB/ba y 0bpaan matepujana u'y HeroBoj U3BPCHOCTU. M3 Tor pasnora, noune a
Ce LieHN 1 Hekaaa Tako Henpujate/bcka matepuja. Kunose cBeTala He Ha3nBajy BuLLe
CaMo Mo HKXOBUM UMEHKMA, Beh 1 cBeTa JInna uamn KpyLuka, cBeTn Mepmep 1 ci.

Jepan o HajuerbeHnjux Matepujana koje kopuctv Martjax Modnsasiuek, Matepujan
KOju je o, laBHMHA CNY>KMO KaKO 3a U3pajy KMMNoBa Tako 1 33 eHKAYCTUKY MKOHA je
Bocak. HajaHauajHujy ynory fobuja neyatHu Bocak, nomohy kora ce cknanajy cau
yrosopu. Beh cy XeTUTu npuanMkom nonararba 3ak/aeTse naanam BowwTany purypy

Aa 61 Tme nokasanu wra he ce [OroAMTM OHOMe KOju NpekpLLIX 3akneTy. Bocak

je CnMyaH XMBOM JbyICKOM MeCy, Na Cy 3aTO0 Of} Hera NpaBuan XuneppeanncTnyHe
BOTMBHE YOBEKOMKe GUrype, NOPTPETE XMBUX JbyAN 1 NOKOjHMKA, woodoo NyTKe 1
MeaMUMHCKe Mofiene, iiMe cy obnaranu newese aa 6u ce fobmo yTrcak apyre Koxe,
ynoTtpeb/baBany cy ra 3a ratakbe (XMepoMaHTwja). JeaHy of HajaHauajHujux ynora

y xpuiwhaHckom 0bpeny nmajy csehe, c 063MpoM Ha TO Aa Cy cacTaB/beHe Of, TPy
martepuije Koje ce Hanase y Mcycy: Bocak je cimKa HeroBor meca, 6esrpeluHo poheHor
of, [leBuue Mapuje, nonyT nuena Koje CTBapajy YMCT Bocak, pUTW/b, CKPUBEH Y
cBehn, CMKa je HeroBe HEBKHE [ylle NpuTajeHe Y Mecy, AOK je CBETNOCT BaTpe CIMKa
O0XaHCTBA, jep je Haw locnop, BaTpa koja Npoxaupe. XeHy je cTBopuo bor, oHa

je MomyT OTOMN/bEHOT BOCKA KOjW CBAKM MyT MOMNpKUMa HOBY 0B/IMK U KOju NprxBaTa
OTMCaK CBAKOr MeYaTHor xura. NnaToH Aemujypra Hasmea keroplastes, ,0Haj koju
Hac je yobnunuumo Kao fia cMo o, Bocka“. OBMAMje NpeLM3HO onucyje Bajapcko aeno:
MUrManMoHOBO MU/I0BaHbe OMEKLLABA C/IOHOBAYY KOja MoUMHbe AA MUK HA BOCAK, A
Fbera TOmnmM TOMIMHOM CBOjUX NPCTHjy, NPUTUCAK pyKe MaTepujanusyje Teno. KoHauHo,
bEroB Masal, onunaBa Nyac Kao KOHAuHy NoTBPAY XMBOTA. [lekapT je U3 aHanoruje
nMyesnHer BOCKa M XKMBOT Tena, U3 Koje je Ko BOoLTaHux Gurypa 13pacrana CHaxHa



MNy3unja XMBOTA, M3BEO APTYMEHT KOju Ce MPOTHBYM CBAKOj AEPUHUTUBHOj CMO3HajK O
Teny. Bocak je HectanaH v Ctarbe My je jeaHaKko HeopeinBO Kao Te/0 Koje OroHalLa.
3a ®pojga, meRyTnm, Wunderblock, BowwTaHa naoya koja Moxe a nprma CTanHo
HOBe M1CaHe Tparose, OTUCKMBAHE HA NANUPY KOju je NpeKpuBa, jecTe meTadopa,
MaTepujanusalimja MEMOPH]CKOT M UCKYCTBEHOT anapara, Kojy HoCMMo y cebu kao
HeLITO HeBM/bKBO. OHA je OHO HECBECHO Y KOje ce CMMOOIMYKM YNncyje TOK Haller
YKMBOTA, a INCT KOjW NpeKpMBa Moy je Kao CBECT Y KOjoj ce YTUCLIM 13 HECBECHOT

dopmmnpajy n Hectajy.



Hecoc otok / Nesos Island
2015-2016, Bocak Ha nanupy / wax on paper, 74 x 244 x 13 cm






Hecoc otok / Nesos Island
2015-2016, Bocak Ha nanupy / wax on paper, 66 x 161 x 8 cm
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Hecoc otok / Nesos Island
2015-2016, Bocak Ha nanupy / wax on paper, 68 x 167 x 10 cm
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Jlax HakoH ygaxa. HakoH (I-11) / Breath After Breath. After (I-11)
2008, rpaHuT, cpebpo, ebaHoBMHa / granite, silver, ebony, 100 x 40 x 30 cm,
netan / detail
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Boga. Boga Te ogHocw (I-1V) / Water. Water is Taking You Away (1-1V)
2007, 6poH3a, cpebpo, ebaHoBuHa / bronze, silver, ebony, 233 x 55 x 34 cm
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C mupucom. Mpewyhero / With Scent. Remain Silent
2007, cpebpo, ebaHoswHa / silver, ebony, 59 x 6 x 5 cm, 39 x 7 x 4 cm



Jure MikuZ

IMAGE NOT CREATED BY THE HUMAN HAND

The first time | saw the works of Matjaz Pocivaviek on show here, the taciturn artist
simply said acheiropoieton - imago non manufacta.

"How to depict the invisible? How to paint the inconceivable? How give expression

to the limitless, the immeasurable, the invisible? How to record something that can
be neither counted nor measured nor defined? How to render something that has

no form? How to colour something that has no body? How to indicate something
that has no outline? What, then, is that which is expressed through the mystery?
Clearly, you must not in a picture represent what is invisible... For by the senses in
the anterior part of the skull a picture is formed that is the fruit of the imagination
and that is used by our capacity for judgement and then stored in the treasury of
our memory', wrote St John Damascene in about the year 730, summing up ali the
previous claims of opponents of and advocates for the image and so handling the
aporia as to favour the image, which until this day, alongside the word, of course, has
in our culture best characterised and signified communication and indoctrination. St
John Damascene wrote at a time when the conflicts between the iconoclasts and the
iconodules (the destroyers and the advocates of images, respectively) determined the
fate of the image. The first were aware of the dangers of using images and wamed

of the laws of the other two monotheistic religions, Judaism and Islam, which both
banned the image, and the sacrilegious idolatry of the "faithless pagans". That is why
the Byzantine rulers persecuted images as work of the devil, guided by the idea that
the deity is infinite and it cannot be represented, or, that it is possible visually to
show only its human side, distinct from the divine. The Church came out against this;
not long before, the Muslims had occupied the Holy Land, and it was accordingly

no longer possible to obtain from it any relics, miracle-working remains that had
inherited a part of the divine nature of Jesus Christ and all the saints connected with
him in the Heavens.

As early as the 400s, St Augustine claimed that in his time there was not a single true
or genuine artistic depiction of Jesus Christ and his disciples. Still, one of the First
commandments in Exodus (20,4), which was "thou shalt not make unto thee any
graven image’, could not be observed if Christianity wanted to expand in Europe and
beyond, where there lived peoples who worshipped idols, the figures of their many
gods, put up in public places and private spaces. And so in the course of time the
argument came to be adopted that the materiality of the Eucharist, the cross and all
other sacred objects contained not only Christ's human nature, but the Divine person

17



as a whole, the way that, incarnate, it lived in this world, shared body and blood with
the community and yet remained the Word of God. If the believers respected material
relics, why then should they not venerate holy images, since they adverted to the
truths of the faith that they had to accept without any doubting.

An image is a likeness that fully reproduces its model or prototype. The invisible
God was incarnated and thus became visually depictable, since he had changed the
status of matter. Christ's divine nature made his vulnerable human body divine, and
accordingly everything else that came into contact with Him - all saints, relics and
the material from which his images were created. Since human nature is dualistic,
composed of body and soul, and since the soul is not naked, but hidden behind the
veil of the body, man can attain spiritual things only via those material, via corporeal
contemplation he achieves the spiritual with which he can reach the greatest mystery.
Since veneration of an image is directly addressed to the figure presented, it can
mediate the Divine energy to anyone who contemplates it with faith and a pure
conscience.

People have venerated images when the secular or ecclesiastical power has ordered
them to do so. They were afraid of God but also lived in hope of his help. The statue
of Mary in Constantinople saved the city from destruction in 626. The particularly
venerated Ycona marmorea was non manufacta, was created not by the hand of man
but by the will of God. But how? As in all other truths of religion that are not written
down in the Scriptures, an answer was given to this one too only by later legends,
which as a rule have come down to us in various versions. One of them is quoted in
about 500 by Pseudo Dionysius Areopagite: "Handed down to our days is the legend
about how the sick King Abgar, ruler of Edessa, heard of the Lord and became an
ardent believer. He asked that he be brought to him and said that if he refused the
invitation he should send a portrait. The Almighty took a piece of cloth, brought it up
to his face and printed his likeness on it, the mandylion. The ruler was healed, and
the irmage is kept to this day.” A second legend from the 8th century, just as widely
disseminated, talks of the seriously ill ruler Tiberius who was healed just by looking at
the print on the scarf that some woman at Golgotha had used to wipe the sweat from
the sacred face, hence called a sudarium.

This was the same woman that suffered an issue of blood, and the Greek term

of Berenike could have sounded in the West like Veronica, or vera icon, truthful
picture. The total identification of the incarnate Christ with the image on the picture
(hypostasis), as sancta facies or as imprint of his body on the Turin shroud have
enabled the veneration of images through which, including their imagination, the
divine nature and ability to work miracles is reproduced in every single copy.

What is at work here is empsychosis, the animation, the inspiriting of matter and
their total permeation which is what happens in Catholic celebration of mass when



the host is elevated, when the Holy Spirit is invoked, which introduces the soul,

and transubstantiates the Eucharist into the body and blood of Christ. This rite is
the continuation of the oldest animations of amulets, talismans and similar miracle
working objects that by stamping or engraving take on a total mechanical similarity
of the non-material, the good or bad. The select (shamans, witch-doctors, priests) by
spells and symbolic rites impressed this characteristic into carefully chosen objects.
In such rites, an important role was placed by incense, a proof of the presence of the
spiritual; its matter is combusted and tumed into the immaterial, invisible smoke, and
the spirit remains, as blend of scent and soul. The diffusion of the scent corresponds
to the believer's renunciation of his own will and represents the total subordination
to the will of God (kenosis), by which the relation of master and servant is sealed.
Apotropaic emblems like the evil eye and so on, imprinted onto phylacteries, testified
to the pagans about their gods and demons, they implored, prophesied and healed,
while real Christian amulets - symbols of the cross or fish (ichthys) - transmitted

the message of holiness and miracle-working. The Creator encoded his supernatural
power in emblems that with the help of the dedicated imprint, by carving or incising,
activate the inert material of the stone, wax or metal. These images are not created
by the human hand, but were created by His will, because of which they represent the
holy body. Man can receive the divine only via sensory understanding of the blessed
matter: the look radiates beams that touch the image with the eyes of faith, the hands
caress the matter, the lips kiss it, the ear hears the divine word and the angelic music,
the nose absorbs the scents, the mouth receives the Host.

The heavens descended onto Earth when the Logos received the face of man. It brings
together the believers and reveals the invisible God. God created man in his likeness
and so perfectly that he was able to breathe life into him. His most perfect and most
holy image is the Virgin Mary. She is the purest of all and is preserved free from every
spot of sin, because of which she is a proof of the perfection of God the artificer
(Deus artifex). Her perfect figure and her grace leave not a shadow of doubt as to her
immaculacy. Mary is forma Dei, Christ is the original of his mother (and thus of God),
while Mary is a portrait of him whom she has herself portrayed. And so everywhere
her images or statues made by Luke the Evangelist ap pear; or perhaps she herself
gave him her own vera icon. He alone speaks of her, because of which he is called

her secretary. For every source of miraculous image the Church found a justification
in metaphorical or historical proofs that are mutually confirmatory. They were not
made by the human hand, they were created by the significant holy persons of Early
Christianity or appeared in miraculous circumstances: their existence was announced
by a strange light, or they could not be moved from the places at which they were
found, they were discovered by domestic animals, by innocent and unlettered
children, they fell directly from the heavens, and so on. The best painters, goldsmiths,
sculptors and architects were the angels, the Holy Trinity itself, or Nicodemus, who
took Jesus down from the Cross and carved the scene in stone.



In 1530, Mary brought from the skies to some monk from Soriano a picture of St
Dominic made by the Holy Trinity, intending it to become canonical, for the previous
image of this saint in the church was not sufficiently lovely. A miracle is a proof of a
new feeling of worth that became established after the Renaissance. From now on

a truthful imitation of a prototype was not enough for an image to be holy, for also
necessary was the creator's feeling for the beautiful, as befitted the supreme artist,
God. This feeling is expressed through the treatment of material and the choice of it,
and the formerly odious matter became thus an object of veneration. Statues of the
saints are no longer called only after their names, but also Saint Limewood or St Pear
or St Marble and so on.

One of the most valued materials that Matjaz PoCivaviek has used for a long time

by now, is wax, in the history often used in the making of statues and encaustic
icons. Sealing wax has had an important role in numerous civilisations: treaties and
contracts are sealed with it, and the Hittites while making their oaths would burn a
wax figure and thus show what would happen to the promise-breaker. Wax looks like
live flesh, because of which it is used to make hyper-realistic votive images, portraits
of the living and the dead, voodoo and medical dolls, it is used to layer cadavers

to achieve the effect of a second skin, it is used for soothsaying (hieromancy).
Candles have an important role in the Christian liturgy, since they are composed of
three materials that are found too in Jesus: the wax is the image of his flesh, born
immaculately of the Virgin Mary, like the pure wax secreted by bees. The wick ,
hidden in the candle, is the image of his innocent soul concealed in the flesh, while
the light of the fire is the image of the Divine, for the Lord is the fire that devours.
God created woman, she is like melted wax that every tirne can take on a new form
and receive the impression of every stamp. Plato calls the demiurge keroplastes, he
who has formed us as if from wax. Ovid describes the sculptural work of Pygmalion

in detail: his caresses soften ivory, it becomes like wax, the warmth of his figures
melts it, the pressure of the hands materialises the body, his thumb at length feels
her pulse that is the ultimate confirmation of life. From the analogy between beeswax
and the living body, from which a powerful illusion of life in wax figures originates,
Descartes derived the argument that negates every ultimate knowledge about the
body. Wax is almost equally as changeable and similarly indeterminable in state as
the body it imitates. On the other hand, Freud sees the wax tablet that can constantly
receive new written traces printed on the paper that covers it (the Wunderblock) as

a metaphor or materialisation of the abstract memorising and experiential apparatus
that we have invisibly in ourselves. It is the place of the unconscious, where symbols
describe the course of our life, while the sheet that covers the tablet is the awareness
on which are presented and formed and from which vanish the reflections of the
unconscious.
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